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II;—ljostoievsky“ the Real
Author of “The Spanish Hour”?

Musical Pantomime of Ancient Origin Presented by
Convicts in a Siberian Prison May Have
Inspired Ravel’s Librettist

By Katharine Wright | this piece as in the preceding one,
A season or two ago Maurice Ravel's | imagination had to supuly what was

“The S ish. Hour® w B | wanting in reality. Instead of a wall
opers T e s oo S LRSSy [ ol 1 back of the stage there was a

hers for the first time by the Chicazo |earpet or a blanket: on the right,
Opera Company. Francophile re\'iew-fshsbby screens; while on the left,
ers exhaunsted their adjectives in) Where the stage was not closed, the

| : : 2
prafse of the libretto, which was de. | CBmD bedsteads could be seen; but the

| spectators were not exacting and were
gribed ppomn the program as = poem | willing to imagine all that was sant-

by Frane Nohain. According to one |ing. It was an easy task for them;
ehronicler of matters musieal, Bnr_-|n11 convicts are great dreamers. Direct-

eacio would have roared st it. Another !V they are told ‘this is a garden, it
iz for them a garden, Informed that

IMME.

stated that during the'P:u-is run of |

the work Anatole France must have |
|

paid for a seat and smiled quietly o |
#

himself as he viewed it more times
then cne. The piquaney of the storv|
eoncerning the Rabelaisian wife of a
Bpanish clock maker, whko uses her
husband's respectable timekeopers us a
hiding place for her lovers, was con-
giderad prodigions hlow to Mrs.
Grondy and her myrmidons. The Gal-
lie humor of the plot waa extolled tn
the skies. For one evening, at least, |
in spita of the aetivities of the Rey.
Bir. Straton, New Yorkers enjoyed the
triue favor of the Parisian theater,
Now, it is not an uncommon eccur-
renes for a distractad purveyor of
plots, just out of ideas, to rush te
bis book shelvea, pull down some for-
gotten classies, seize upon an inci-
dent or two, change the loeality of
the =fory and the nationality of the
charnciers, give an ingenious twist
to the intrigue and behold—a brand
new masterpiecel Unfertunately the
rame of the modern theater seldom
appears upon the program. Some-
times = perspiring author rushes|
indignantly th court shouting: “Pla- |
glarist!” But if he be dead, what then ?-.
The drematist’s conscience, if he has'
ene, may rest in peacs while ha en- |
jors the royalties, |
Here i3 the gquestion we wonld Iika!
to ask M. Nohain, or possibly M. Raval, |
who may have suggested the idea to
the lLibrettist: “Iz Fedor Dos‘.ﬂievsl—:yl
tha real author ‘The Spanizh
Honr' " [
During onre vacatlon at Atlantic City,
after exhausting the fifty-seven brands
of the eternal triangle conzidéred by
circulating libraries as the proper
remedy for brain-fagped wacationists,
and wading knee.desp in the pseudo-
Oriental goulash of K. M. Hull's Sheik, |
we strolled into the only highbrow
hookstore on the boardwalk in search of
intellectual accelerdtion, preparatory to
resuming office duties. Amenpg other
volumes Dostoievsky's House of the
Dead beckoned us. The price was with-
in reach of the humblest, and after!
reading all about the Riza conference
and famine-stricken soviet Russia, tha
prospect of an excursion into the
good cold days of imperialism was al-
luring. Reaching Chapter XII in the
course of the evening, we found the
account of a theatrical performance
given during the Christmas holidays by
eonvicts in a Sibarian prisen. Among
other pisces given by the prisnners
for their mutual entertainment was the
follawing aceount of a musical panto-

imes

a |
|
|
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Musical Pantomime
In Siberizn Prisgon

Tae pantomimics musziczl aceompani-
ment 5 begun, and throughout the
Kamarinskaia is played. Tha stage rop-
resents the interior of a hut, A miller

and his wife are sitting down: one
mending clothes, the other spinning
flax, Sirotkin plays the part of the

wife and Nietsvitae® that of the hus-|
pand, Our scenery was very ponr. In
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‘this is a hut, they accept the defini-
tion without difficulty. To them it iz a
hut. Sirotkin was charming in a wom-
an's dress. The miller finishes his
work, takes his cap and whip, goes up
to his wife and gives her to understand
by signs, that if during his absence
she makes the misteke of receiving any
one she will have to deal with him—
The wife
listens and nods afirmatively her head,
The whip 1s evidently known to her:
the hussey has often deserved it, The
husband goes out, Hardly has he
turned uponm his heel than his wife
shakes ber fist at him. There iz a
knock; "the door opens and in comes a
neighbor, miller also by trade. He
wears a beard, 13 in a kuftan, and he
brings as a precent a red handkerchiaf
The woman smiles. Another knock is
heard at the door. Where shall she
hide him? She conceals him under the
table and takes up her distaff apain,
Another admirer now presents himself
—a& farrier in the uniform of & non-
commissioned officer,

“Until now the pantomime had gone
on capitally; the pestures of the actors
being irreproachable. It was astound-
ing to see these improvized players
going through their parts in so cor-
rect & manner, and involuntarily one
said to one's self:

"¥What a deal of talent is lost in our
Russia, left without use in our pris-
ons and places of exile!? ’

“Ths convict who played the part
of the farrier had doubtless taken
part in a performance at soma provin-
cial theater or had played with ama-
teurs. It seemed to me in any case

as an art and bore themselves in the
meanest manner. YWhen it was his
tarn to appear he came on like one
of the classical heroes of the old rep-
ertoire—taking a long stride with one
foot before he raised the other from
the ground, throwing back his hand on
the upper part of his body and cast-
ing proud looks around him. If such
a2 gait was ridiculous on the part of
classical herces, still more ao was it
when the actor was representing a
comie character. But the audience
thought it quite natural and accepted
the actor's triumphant walk as a nec-
essary faet, without criticizing it.

“A moment after the entry of the
sevond admirer there is another knack
2t the door, The wife loses her head.
Where i3 the farrier to be concealed?
In her big box. It fortunately iz open.
The farrier disappears within it and
the 1id falls upon him.

“The new arrival i3 a Brahmin, in
costume, His entry = halled by |

the apectators with a formidable laugh,
This

Brahmin i3 represented by the |
Cutchin, who plays the pare
thanks in g great measure to
a suitable physivgnomy, He explains
in pantomime his love for the miller's
wifa, raizes his hands to heaven and
then claaps them on Mis breast.
“There s now another knock at the
donr—a vienrous one this time. There
could be no mistake about it, It is the
master of the hiouse. The miller's wife
loses her head; the EBrahmin runs
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| Torquemadn, an absent-minded clogk-

In the Realms of Music and Art

MATZENAUER AND FLOYD GLOTZBACH

Russian Ballet
Ends Successful

London Season

The London Morning Post comments
es follows upon the recently completed

Prominent member of the Metropolitan Opera Company and her
new husband

wildly on all sides; begging to be con-
cealed. She helps him to slip behind
the cupboard and hegins to spin, and
goes on spinning without thinking of
opening the door. In her fright she
gets the thread twisted, drops the
spindle and in her apitation makes the
gesture of turning it when it is lying
on the ground. Sirotkin represented |
perfectly this state of alarm, . |

“Then the miller kicks open the door |
and approaches hjs wife, whip in hand. |
He hus seen everything, for he was |
spying cutside; and he indicates by
gigns to his wife that she has three
lovers concealed in the house. Then
he searches them out, :

“First, ho finds the neighbor, whom
he drives out with his fist, The fright—‘
ened farrier tries to escape. He!
raises, with his head, the cover of the |
chest, and is at once seen. The millar
thrashes him with his whip, and for
once this pallant deoes not march in
the elassical style,

“The only ane now remaining is the |
Brahmin, whom the husband seeks fnr|
some time without finding him. At last
he discovers him in his corner behind |
the cupboard, hows to him politely, and |
then draws him by his beard into the|
middle of the stage. The Brahmin
tries to defend himself, and erics cut
‘Accursed, accursed!’—tha anly words
pronounced throughout the pantomime.
But the husband will not listan to him, |
and arter settline sceounts with him |
turna to his wife. Seeing that her
turn has come, she throws away both
wheel and spindle, and runs ont, caus-
Ing an earthen pot to fall a3 she|
shukes the room with her flight. The
convicts burst into a laugh, and Ali,
without looking at me, tankes my hand.
and calls out ‘See, see the Brahmin!'
He eannot hold himaelf upright, so
averpowering is his laugh. The cur-
tain falls, another song begins.

Commenting upon Lhe origin of the
[ie=s given at the entertainment Dns-
totevsky, in the eharacter of one
the conviets, says further:

of

[ obituary notice.

Rabelaisan wife greatly. The husband
25ks Ramiro to await his return. In
despeir Concepcion wonders what to do
with this unexpected visitor, and he,
quite as much embarrassed, not know-
ing what else to talk about, offers to
carry to her room one of the lsrge
cloeks which he has heard the husband
declare too heavy for him to move.
“While he takes the clock to the
other room, Gonzalvo, the wife's lover,
entera. He ia hidden in a large “grand-
fatker” clock during the muletesr’s al-
sence. There follows an amusing inter-
change of clocks, and Gonzalve ia car-

of Russian ballet at the Princes
Theater:

“The Russian ballet has had a very
successful season at the Princes, and
theatergoers
C

are duly grateful to

B. Cochran for adding to London’s
means of joie-de-vivre (notably dimin-
ished by the lack of grand apera) hy
permitting us to watch the inimitable
or at any rate mnot yet imitated
work of the Diaghilev company once
agsin, The Princes Theater stage, How-
ever, 18 too small for the concerted
dancing to be seen at its best, and all
votaries of the ancient, ever young art
which is the daughter of sculpture and
music will hope there is truth in the
rumor which insists that the Rusaian
dancers will be seen next time ub the
Alhambra, the only adequate stage for
ballet in London.

“Yet it must be admitted {hat the
creative life 2eems to have gone ont of
the marvelous organization founded by
M. Diaghilev. During the season now
at an end the earliest ballets—'The
Firebird,” which enables us to trace the
lines of inspiration of Stravinsky's mu-
sic; 'Petrouchka,” which shows that
composer as master of his art and him-
self, and choosing the rirht menns for
his special purpose; ‘Schéhérézade’ and
‘Thamar,’ the tragical dramas of Ori-
ental lust in which the musie and
décor alike express the mood of bar-
barous pasaion, fierce and haunting as
a breath of jungle air; ‘Prinee Igor,
that picturesque piece of Asiatic his-
tory; ‘Cleopatra,’ which is as héguiling
a reeonstruetion A3 Salammbd, and
‘Les Sylphiides,’ that famous essay in
reyived romanticism—were those which
most appealed to the audience. In
those dramas of dancing and miming
we feel that musicians, designers and
choreographers are at one and az well
topether, to choase a sportsman’s meta-
phor, as the Australian team at work in
the cricket field under the musterinl
control of Warwick Armstrons's rtea-

ricd by the unsuspesting muleteer
neross: the threshold of milady's room_:
enter another gallant, Inips, the bank-
He, too, is hidden ina cloek, and this |
time another switching of timnpieceal
effects an interchange of lovers. But|
the muletear, hy his prowess and|
strength, haz won the admiration of thal
fickle wife, and she transfers her flirta-
tions to him. While they are téte-a-
tete in the other room the cloekmaker
returns to find the two dejucted phi-
landerers hidden in his clocks. Enter|
alzo the wife and Ramiro! The obtuse
husband, finding the three lovers in|
competition, probably Dbelieyes in
‘safety in numbers,’ for there are no
casualties.”

And 1f this seeming similarity be
true, MM. Nohain and Ravel, why not
“The PRBuszian Hour"? Gentlemen, be
ganerous,

oy,

Famous Pianist
Once Read His
Own Obituary

Like Mark Twain, Alexander Siloti,
the Russian pianizt, who will visit this
country next winter under the diree-
tion of George Engles, once had the
rare satiefaction ef reading his own
Mr. Siloti

gave 0

soned strategy,

“Since these and one or two lesaer
achievements sueh aa ‘Carnival’ were
presented, nothing of harmonious con-
gequence has been achieved—all that
remaing parfect for its purpose ig the
dancing which, in Mme. Lupakava, has
produced yet another ballerina who is
in the sueeeszion of the immortals, be-
zinning with Taglioni and having Kar-
savina for its peénuliimate term. Tha
‘Boutique Fantasnue' though frowned
at by the hichhrows, including W.
A. Propert, whoss sumptuous ehron-
icle: of the Diaghilev ballet has juss
been published) and marrcd even for
the average man of taste by the inelu:
slon of the odious can ean, i3 the one
success of the later period; ‘Prrade,
though not without touches of humar,
was a folly, and ‘Chout,' this season’s
novelty, was no more than brizk stu-
pidity, semething to be wiped up with-
out a word said. M. Masszine, the laat
of the preat choreographsrs, has laft no
successor, and he looks so much to
futuriam, rather than tn a future de-
duced from past tradition, that even
hiz return could hardly restore the old
creative impulses. The Dussian idiom,

DANTE

(From the sculpture relief by
F. E. Triebel)

Music Notes

A photograph of Mme Margaret
Matzenauer and her new huzband,
Floyd Glotzbach, recently received
from Mme. Matzenauer by the musical
¢ritic of The New York Tribune, ap-
pears on this page. The singer was
married in Carlsbad last June to Mr.
Glotzbach, an American business man,
The marriage was the culmination of
a romance which began when'the sing-
er sailed hurriedly from New York last
spring, in the hope of reaching a dying
mother before the end. Mr. Glotzbach's
devotion and assistance in expediting
Mme. Matzenauer's travels won nct
only her gratitude but her  heart.
Mme. Matzensuer's first husband was
the tenor. Ferrari Fontana, who since
their divorce some time. ago has also
remarried,

John MceCormack will appear in con-
cert at rhe Oecean Grove Anditoriom
Thursday evening, Augnit 25,

A epeciil train on the Jersey Central
Railread w 1! leave Ocean Grove imme-
diately after the concert for New York
and will stoyn st all the principal sta-
tigns en route.

This will he Mr McCormack's only
coneetrt in this wicinity prior to No-
vember,

The American Orelastral Society, Ine.,
will begin its eleventh weelk of noon-
hour concerss, presenting tha Nelgh-
borhgod Orchestra under the direction
of Jacques [. Gottliéb, at Battery
Parlk on Tuesday and Madison Square
Park on Thursday in the following
program:
| Overture, “Midsummer Nlglit's Dranm'

Mendelsaohn

|l_4'.'.'-'ra Selasctions;, “'Cavallerli Rusti-

CRRRAlT e, <. Maacagn!

Two Hungarian Dane 0. 1 and &
Brahma

Danuba Waves Wallz. ,......... Tvanaving

Maroh from “Atalin™ e Mendelegnlin

The same orchestra will play Tues-
day evening in the courtyard of P. S
42, Claremong Parkway and Washing-
ton Avenue, Bronx, and Thursday eve-
ning on the roof of Wayhington Irving
High School, in case of rain in the
srditorium, for this pair of concerts,
making the ninth week of the series of
evening outdoor concerts. The program
| will ho:

Overture, *Mossaniallo™. . ie .. ees. Aubier

tpern Seledtions, “Faust', ..., ... Gounod

saprana’ arin, Herpdlade (I1 eat doux,
IlZest bondi. .. . -« Miaszenat

whether in dancing, design or musie, is
manifestly exhansted, and the new in-
ternationaliam is destined, we think, to
be 8s dongerous a heresy in art as in
politics. 8o it may be that the Rys-
sinn ballet in days to éome will reayn
to be more than a record, anid to some

s ) i i smionatration of the “gross|extent a reanimation within the par-
“I eannat think that everything I Eweeping denio - E [ Tow limits of danecine technidin ot
saw ot the stape of our conviet ]’}l’i:{ﬂn‘ exapgeration” of his reported death by 3 eing technigque, ete.,

was the work of our eonviets. It must
hiuve sprung from old traditions hand-!
e down from generation to gunnrutmni
and preserved among the soldiers,)
the workmen in industrial towns and |
even the shopkeepers in some poor,
out-of-the-way places, These traditions ¢
have heen prezerved in “ome viﬂ:l.p;i'g‘.‘
and some governpent townz by the!l
servants of the large landed proprie-
tera. I even hbelieve that copies of:
many old pieces have been multipliedi
by these servants of the nobility. i

“The old Muscovite proprietors and |
nobles had their own theaters, in
which their #ervants uszed to play.
Thenee comes pur popular theater, tho
originals of which are beyond diseus-
sion,"
The Story of Rivel's Opera
“The Spapish Hour™

There was a familiar ring to the |
ptory. No! Yes! Of course! Turn
pantomima into opera, eliminate the |
clocks, change the sgetting to Spain,
alter the profession of the husband
from miller to muleteer, a twist to the
intrigue and lo—why not, “The Span- |
ish Ilour™? {

Far the benefit of those who did not |
hear the operl the story is rveprinted
az follows:

“The action passes in the shop of

maker. It is his day for attending the
public clocks in varions parts of the
town, the one day in the week when
his wife, named Concepeion, can enjoy
n hit of complete frecdom in which to
attend to ner love affairs during his
absence. Asd the stupid elockmaker is
going, Ramire, a muleteer, enters to
have his wateh fixed, which annoys the
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appearing in a succession of recitals!
in nearly every capital of Europe, The
newsapaper accounts of thess recitals,
with spme of the clippings referring to
earlier triumphs, were forwarded by the
pianiat to his American manager,

Amuong the batch of elippings Mr
Engles found one written in November,
1819, by Robin TI. Legge, the dis-|
tinguished music critic of The anjnr:|
Diuily Telegraph. 1lere Mr. Legge not
only reports the death of his friend
Siloti, but also makes an interesting
diselosure which might cause
who ecollect autographs of the great to
“git up and take notice.”

“To the infinite regret of all who
knew him," laments the London critic, |
“Alexander Siloti died in the early au- |
tumn of last year. God rest him, for u|

|
|

1
th r
hose |

hatter never walked." I have in my
posgezsion a book in which many dis-
tinguished musicians who have visited
England in many past days have in-
seribed their names, some of them with
funny attachments, so to speak. Dear
old friend, Siloti, T knew him thirty- |
six years ago, wrote the last time he |
was here, nnd among other things that |
he wrote were the most remarkahble
YWorgeriea' of the signatures of Anton
Rubinstein and Liszt. When [ remarked |
on the extraordinary similarity of the |
‘forgeries’ to the originala (I knuwl
Liszt's handwriting w3 well as Liszt {
knew it), Silati told me that during |
the years he lived with Liszt at Wei- |
mir he was Liszt's seeretary in nearly |
all his letter writing, but was lirrxit.m.li
only by the check book, so close was

the ‘forgery’ to the emiginal, This faet |
n.y have its significance, since as
Siloti waa full of fon, he may well

have written Lisztian letters with his
own hand that have passed into [i-
Lirnries as origioal: if they hawye I'Il |
wager that thdey have not been discov-
ered! A grent pianist was Siloti, and‘
an even groater man. A fine upprecia=f
tion by him of the Liszt he adored and |
served so well was issued, I think in
Edinburgh, by his friend (and mine)
James Simpson. Farewell to dear old
friend Silatil”

Mr. Siloti, who first wvisited this
country twenty-three years ago, will
arrive in Janunry nnd will begin his|
secand American tour by appearing
with the 5t, Louis Symphony Orchestra.

of the joys that have been, that still
are for the youngest generation of
theatergoers. And as regards ourselves,
perhaps, the new and lively impuise
which is looked fer may come by find-
ing 2 practical answer to the question;
Why not an English ballet?"

Eleventh Week of the
Goldman Band Concerts

The eieventh week of the Guldnmn|
Band concerts will begin to-morrow |
evening. Coneerts will be given at|
Columbia Univeraity each night of the
week except Saturday and Sunday,
Thia iz next to the last week of these
concerts.  For Tuesday evening Mr.
Goldman has arvranged a program of
popular musie, which will include eom-
positions by Sousa, Herbert, Supps and
Goldman, and a few of the popular
sorngs of the past and present, Onl
Weoedneaday only American composers
will be featured. Programs for the
week follow:

MONDAY
All-Wagner Program
Emperor March (Kalsermurseh) ., Wagner |
Chverture, “The Firing Dutchman™ W agner
A Ribum: Hent-l 0 o Wil gner
Processton  of  the Knlghrs, fran
ekl cLavSn i «- YWagner

Preluda to "Trigcan sl I.:"al'.lx'.- Wagner
Quintet from “The Mastersingars’ Wugner
Funeral March from Do Gotter

Ida Herger- ;faLtli-;h.
COn Eradin Fathetio

Allegro
phony) ...
Concerte D n
LUl =8 £ e e
Henjamin H. Schwartz and Alfred Rusei
Walts, “Tales trom Viennn Woods'' Stragas
March, from “Tannbausssy’, ... . ... Wagner

svm-
Teehatkowaky
alins and

nor tor two

Bach

Mischa Elman arvived here last week
from Vancouver, completing a six-
month tour of the Far East and Ori-
ent, where he mppeared in over fifty

Random Imbressions
In Current Exhibitions

MYSTHC, Coan, Aup.
tic Art Associstion, in its eighth an-
noal exhibition, shows a group of)|
thirty-six paintings, most of whick
will not fail to interest the art pub-
lie. One might not think this was a
“eolony” show, for the colony idea iz
kept in the background. The picrurrs!
are hung in the assembly hall of r.hei
Mystic High School. The show is pre-
sented strictly om its merits, and tnei
picturesque chbarm associated with az- |
tists sketehing by the sea is not hinted !
st. There is such wide diversity of |
motif and method and each exhibitoy is
s0 evidently working along his own
lines that altcgether the effect we get|
here is that we are in one of the rooms
in & city exhibition in the winter. '

20.—The Mys-

headquarters, 25 West Forty-third
Street, and has called forth the ap-
preciation of many Dante admirers for
its faithful likeness and of art loveras
for its strength and simplicity of
execution.

Below the head, in relief, is an in-
seription written by Tennyson on the
[talisn poet’s birthday snniversary in
1865:

“King that bas reigned
For 60U years and grown
In power, and ever growest.”

The creator is one of the lust two |
remaining American seulptors possess- i
ing the award of merit of the Roman
Academy in sculpture, the other being [
Dapiel Chester French.

Bergen and Rockiand Palntings -
In Traveling Exhibition

The exhibition of paintings and I
sculpture by artists of Rockland and
Bergen counties, which is attracting
favorable attention at Nanunet, N. Y.,
will move to Nyack Aogust 27 and will
show later at Hackensack. The work
shown was inspired almost entirely by
the scenery of the country adjacent to
the Tappan Zee, rich in Indian legend

:
|
While Mystic might make itself felt! |
more foreibly in the art world if |
encugh of her men saw and painted
nature with asuficient similarity to
make people trink of & “Mystio School,”
the very independence of her shows is
one of its muin attractions. We feel
that these :nén would dare to paint
anything. They do not think they
have to paint looking away from the
sun or toward the moon. Ope cannot - s
imagine them gaying of some unusual and_Revqutlonary 1““_‘ _k abounds in
landsecapic effect: “Yen, that's nice, but motify of every description and fea-
it isn’'t paintable)” If a Mystic man '#¥%8 many of the old red sandstone
sees anything beautiful the Cb'nce":ji‘::ﬁ built by the early Dutch set-
et ot o |, s Botaer o i
Obseivod 1o M ti Aicast I?f heroie size, whh_:h has wen bonors
ZE FRLEE in previous shews, is a veritable “tour
If there arc any two men of this|de force” Miss Ida Costigan’s bust
colony who resemble each other they

portrait of “A Girl" ia modeled with
are J. Elliot Epneking and G. Albert

a caressing heood, and shows great
Thompson. Bath have the same deli-| promise for this young scnlptress. The
cacy of feeline and an uninvelved sin-

paintings represent the high-watee |
cerity of method. Bath are at their|mark of merit for Nanuet painters.
best when there is a house in their| john E. Costigan, of Pearl River, re- |
landsespe, as there is in Thompson's|cently the winner of the Hallgarten
“The Old Red House,” which seems his | prize at the National Academy, is well !
most pleasing offering this year. represented by a beautiful “Girl in the ]
Charles H. Davis, a2 man who i3 ever| Woods,” which ia jeweled with scintil.
enamored of the clouds, has a larze | Jating light. Ilis “Sheep™ picture also
canvas, Tour-fiftihs of it sky, which he|is deserving of praise. Sara Hess'and
calls “Wind Driven.” There is motion| Frances Keffer, of Hillsdale, N. J.,lmth}
in his cumnlus masses, but more than Feinters of note, are represented with
that 1s expected of him. His other|ganvases which pulsate with the npi'rit}
pieture, “Serenity—Moonlight,” is, on|of the out of doors, “Volendam Girls,” |
the other hand, satisfyinz., In it there by Miss Keffer, and “On the Cliffs!” by |
Miss Heas, being among the noteworthy {

Is hiz accustomed depth, but his massen
are not 2o evident. It is peetical, but exampleg, Mirs Marjorie Tomplins, of |
not overinterpreted.s Nyack, is represented by thres examples |
Strongly centrasted with Davis's| of fignre and still life, the “Quaker |
method is that of Walter Griffin.|Girl” being truly interpretive of the !
Davis's canvases have large areas of | title, :
ono color, relieved of monotonvy by Member of Inness Group
toning, while every inch of Griffin's Has Good Spring Landscapa

things eontain flex of a dozen or more Willia
; : : m Howard Donahue has limned |
coniTastiy @ pigments. DIGEELL eols beautifully the tender effulgence of |

greater distance than most men to ba i 2 : 2 )
anprecieted; and while going the roonds | aw.?, s il 4s the rqmantic Hoon

1 ih 1 e Aaat et e light,” with a brush which bespeaks a
P RIS BISEARS R "7 | feeling of love for these motifs, Walter |

at his beat. |
ta nia | Bollendonk, of Nanuet, gets the sp’
= o T ki ] ¥
Wacn oo axe fo far Zromabis pice | oo waht ih Ktk “Under the Tall Sees

;:r:‘dslyt::r;h:ha;m‘:!nt:m:; :};:mat:: which shows thrj‘Lnthera}a Chureh .nti
tling in their veslity, In his “An Nanuet in mn'onhght. His other pic-
Autamn Day” He ia fottunats. In his'.t““ hav:e a nice decorative and opales- |
color and hia feeling of mass. If we cent quality. Albert %nfs‘.ey. of Nanuet, |
were asked what we meant by the word | °"° (}‘f the few remaining Emen of the |
“strong’ when applied to a picture we mtfmg'ar Inness, Wyant,. SazRel Co.l‘!
would point to this one. The motif of | A% €', sends a splendid example in |
his “Venice, Bridge of Trevise'” is remi- his bpr!ng1 }Iumm;_;_ C. A Buriin-a
niscent of Gedney Bunce, though the f;nmc, o; har;mﬂ’- gl;;?s :;s:m ;et:id:rl
picture is unmistakably a Griffin. .E\?:::R“:m;:‘:&nil;::," ':n P ;-f;s‘“pﬂu ;:'I
son From Hook Mountain,” which wes |
painted from atop the mountain, he hag |
shown the broad sweep of the Hudson,
Ottilie Serrell paints “The Girl Out of |
Doors” in & convincing manner and with |
beautiful color. Kunie Ando, of Spring |
Valley, N. Y,, surpasses himself in the
“Hills of Spring WValley,” a sgcene of |
melting snow. His “Carnival™ is truly
illustrative of the carnivals which sare!
held in this locallty. Daniel Kotz, of |

|

Outdoor Painting
Shows Strong Point

Pater Marcus has some good and vig-
oroua notes in “Quecnsboro Bridge,”
done with little regard for the con-
ventionalities of compesition. Howard
Giles in his wood interiors evinces
Jnuch richness of color and good lines,
but the color fails to convince. Ernest
H. Barnes deserves mention for an ex- |
ceptionally well done landseape, “Harly

L
Autumn.” It is painted somewhst ac-

| concerts.
| new record for concert performances,
giving eight ruccessive recitals in as
many eveninzs,

Besides tha Tokin appearance
Elman gave five successive ovening|
concerts in Shanghai, China. In Java]
gnd the Dutcn Indies he appearsd in ni
series of twenty concerts. Otheép citios
visited by him wera Yokohama, Har-
bin, Singapore end Manila,

Mr. Elman returned enthusziastic
ubpuf the reception accordad him
throughout the Far East.
the natives, nz well as the Qceldental

programs, which were identical with !
those presented by him in Europe and |
Amerieca, wera pocecived with appre-|
ciation of the Western modes of mu-
sical eompositicn.

Mme. Julia Claussén, of the Mrtru-l
poiitan Opera Company, has heen en-
goged for the September-October sea-
ron of opera in Mexico City under the
managemens of Antonioc FPacetti.
tember 18 being the ecentenary of Mex-|
ien’s  independence, Wagner's Diaf
Walkure” will be given with Mme.
Claussen as Brunnhilde. Other réles |
for which she has been engaged inelude |
Dalilah in *Samaon et Dalilah” the |
title part in “Carmen,” Amuneris in
"Afda" and Salome in “Herodiade.” Al
these works with the exeeption of
“Carmen” are to be sung in Italian,

Sop- ;

Franz C. Bornscheinhas beep pwarded

deemmerong’ ... ..., aracess) w wit ) AL EIVET

Excerpta from “Lobengrin™.......Wa gner
TUBSHAY
Progrum: of Topalns Music

Marelt, “The Starg und Stripes o

OPRTE Siess el et i L LN e Sousa
Gverture, “Light Civalre''. .. Suppa
Entelacte trum “Mile, ) T rien=

tal Dnes from “Wonderlan:d® | Herbort

A few papular songa of the present
A few popular gangs of tha past.
Cornet solo, 'The Volunteer
Brnest S0 Willlam

Marchon, "Eugle Eyexs” sod ‘Sunapes’
Goldman
T e Ao £ T 51 I |

A Huntlng Scepe.

WEDNESDAY
Americon Program

Mareh, “Semper Fildetls’ Sousa
Srmphonle eplsadie; A Chant from the

Great Plilus” ..., Siainiam aceie aa i ALY
A Chiness Episode D Eape i o 1L
Irimh. (from "Six Siihousites) ... Hud iy
sulte, “A Day In Venice'......... Nevin
Intermezzo, "On the Green”.. . Goldmin
Thy Heaming Byen. ... . LoMueDioweall

Ruchem Muona-Zooca

Frieds Klink. contralio.

Two Indian Dancea.... . .......... Skilton
Excverpla from “Algeria’. ... ,..... Jerhert
THURSDAY
Wagner-Teehalkowsky Frogram
Mareh, nnhavuser™ ..., Wagne
Ovarture, “TRIenmdt 00, oo oL SWagner
Fantuaie, “The Valkvrie,. .. o Wugnel

Marche Slav . . o Tuobalkownky
MNone but the T.onely Heart, Taehalliowsky
Fronest 5. Willlams, cornetiat
Bomg Without Words . Tuohiallcownicy

the prize of 3100 effercd to composers

jof the United States for the best set- |

ting of Charles Luder's poem, “The
Four Winds," by the Swift & Co. Male
Chorus, Chicago. Mr. Bornschein iz a|
teacher of violin and composition. The |
award was made by Leo Sowerby, Allen
Spencer and D, A, Clippinger.

According to reports from Leipzig,
the {amous Gewandhans Orchestra is
planning an Ameriean tour next season.
Arrangements for the tour will be
made by the egually famous conductor
of the organization, Arthur Nikisch. It
is stated that the orchestra and its
conductor will give ¢oncerts in all the
larger cities of the United States. The
organization was formed in 1781,

Overtura Bolennelle, “IA12", Tychalkownky

The New York Symphony Orchestra

In Tokio he established o cording to the yibratory school—ex- |
|

=, ,\!Ir..f

He found, exceuted little girl portrait that has

eolonista, fervid lovers of mmasle. His |

} Roman Academi

Park Ridge, N. J., is represented by one |
of the finest examples of his brush ealled
“Midwinter.”” His antumn scenes are
beautiful symphonies in old roze and
gold. T. B. Kinp, of Grand View, N, ¥,,!
shows us an example in novel technique
in & “Over-Mantel Dacoration.” It is a
benutiful color symphony, indicative of |
a poetic soul, Mrs. Francis C, Challenor- |
Cohn, of Nyazck, shows 2 moonlight of
the pillars of an Egyptlan templs in |
“Luxor,” and her “Miniatore Group”
includes other examples of this phase
of art. C. Arthur Coan, of Nyack, givesl
us & beautiful color harmony in his
“Pheraoh's Bed” and k s “Strest Scene,
Fospat,” is painted in fine color and
true values.

The cxhibiticn
August 23.

"
Volcano Crater on Screen

“The Crater of Mount Katmai® a
single reel picture socn to be released
by Educational, will give the first ii-
lustration of the Immensity of the!
world's Iargest voleanie crater, The |
voleanie disturbance in ‘the Katmai
Valley in Alaska in 1912 resnlited in '
the formatien of the Valley of Ten
Thousand Smokea and, blowing off the
whole top of Mount Katmsi, left a
lake of boiling lava in a erater that
far exceeds in size any other in the
world.

Since the eruptien the walley has
been set aside ms public land, but the
only white men who hava pencirated
to the mountain are the members of |
the expeditions of the National Geo- |
graphic Society, under the direction of |
Robert F. Griggs, who mades the mo-
tion plctures.

“The Crater of Mount Katmal™ 4s a

emplified by Griffin. Barnes uses this
style in 8 way that seema just suited
to a criep fall day, when every leaf
sparkles. His scnse of mass and dis-
tance saves him from the charge of
érring on the side of extreme delicacy.

The portraits and figures this year
may be as good a3 usual, but in com-
parison with the outdoor work do not
stand out so favorably asz in the past.
Joseph De Camp has two excellent
figures, and George Bellows a simpiy

'a subtle appeal. Four glass panels by

Frunces D. Davis show good workman-
'ship and a fine sense of color ‘and
design. The exhibition eloses on
Auguat 24,

leaves Nanuet on i

{

cian
Does New Danie Relief

F. E. Triebel, academician of merit of
the Reman Royal Academy, recently
completed a bas-relief of Dante for
the Italy-Ameriean Society, It was ex-
ecuted in commemoration of the sex-
centenary anniversary of the poet's
death, which will be ecelebrated in Octo-
ber with special observances through-
aut New York City. The relief ocecu-
pies a prominent place at the society

concluded its season at Chauntaugua,
N. Y, last evening. The summer ses-
sion of the orchestra consisted of a
=ix weeks' engangement at Chautanqus,
and the programs were devoted to
symphonic music, semi-popular music
and speeial programs for the Sunday
evening devotional services.

The New York symphonists wero
also heard in an American program
and two Wagner programs. An addi-
tional feature of the Chautaugua sea-
son was 8 “musie week" in whizh
local choira participated. The firss
three weeks’ period was under the di-
rection of Albert Stoessel, and the
final three weeks under Reme Pollain.

Gustave Tinlot, eoncert master of
the New York Symphony Orchestrs,
and Louis Letellier, first basson in
this organization, were both members
of the juries awarding prizes in the
recent Paris Conservatory examina-
tions, .

gl i N ks

AUDITORITM 25
Direction of F. W. Falkner
INTERMEDIATE POINTS AFTHR
over Ethiel Harney old violin, dnted 173K,

companion pleture to “The Valley of |
Ten Thousand Smokes,
Ocean Grove
NEXT THURA,
EVENING, AUG,

Tickets §1 to $250 at box ofice, :
SPECIAL TRAINS TO NEW YORK AND
A FIGHT,

There was no fight; the excltoment was
ETHIEL HARNEY, Route A, Carbon, Imd, |
Boex 81,



